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Create a report that looks
open and inviting.  coninued »
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Design helow the line

Simple technique creates a report that looks open and inviting
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Make the lines
The hangline is the master horizontal line. Columns provide the vertical guidelines
to work a variety of elements into a smooth, page-to-page flow.

[Integrated Defense Systems

Integrated Defense Systems Integrated Defense Systems
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Design below the line
Vary column widths to convey different pace or emphasis. Keep the text flowing from
top to bottom. Don’t leave gaps in the middle or jump over elements.

Mission Assurance Global Presence

Texture Flasp Texating
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Before&After,

Hang the pictures
Like text, photos hang from the hangline. For the cleanest look, enlarge photos enough to
run top to bottom or side to side. Don’t “float” a photo mid-page or wrap text around it.

Main image runs top to bottom; small image is part of the caption.

Top to bottom . .. Side to side . ..
A A
i i < > S e e o e e >
v v
Note no text wraps . . . Photo rests on the bot-  Note captions hang beside photos, not below them.

tom; captions hang
from the line above it.


http://www.bamagazine.com
http://www.bamagazine.com/email/9r5tas
http://www.bamagazine.com

Before&After,

Where to hang the next story
All start stories at the top, none at mid-page. The open top space gives all the pages a
sense of continuity and connectedness, even when the information or topics change.

Story one ‘ ‘ Story two —\

Before Big gap After Redistributed

Distribute line endings across multiple pages Run a long story
page to page until it ends. In most most cases, it will stop short of the
bottom, leaving an empty gap. If the gap is large (near right), avoid
starting a new story here. Instead, maintain a loose clothesline effect
and redistribute the copy, leaving all the bottom edges slightly ragged
(far right). Start the next story at the top of the following column.

1
'
'
1

1
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Before&After.,

Hangline connects cover to inside
Cover and first spread set a scene of open, flowing space; hangline maintains continuity.
Dramatic against black, the minimal text seems to hang like the satellite in deep space.

Cover First spread

Contents

(Above) Thin
tail overlap-
ping the hang-
line doesn’t
interrupt the
visual flow,
because the

mass of the (Above) The cover and first inside spread Black plays two roles 1) Like the hangline, the black background connects

image is will never be seen side by side as they the front cover to the first spread. 2) In addition, black works just like white and
below the are here. But note how a simple hangline creates an inviting sense of spaciousness and visual flow.
hangline. visually connects these separate objects.
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Before&After,

Subscribe to Before & After Before & After magazine
Before & After has been sharing its practical approach

to graphic design since 1990. Because our modern world
more capable, confident designer for pennies has made designers of us all (ready or not), Before &
After is dedicated to making graphic design understand-
able, useful and even fun for everyone.

Subscribe to Before & After, and become a

per article. To learn more, go to
http://www.bamagazine.com/Subscribe

John McWade Publisher and creative director
. , . Gaye McWade Associate publisher
E-mail this article Vincent Pascual Staff designer

To pass along a free copy of this article to Dexter Mark Abellera Staff designer

others, click here. Before & After magazine

323 Lincoln Street, Roseville, CA 95678

Join our e-list Telephone 916-784-3880

Fax 916-784-3995
To be notified by e-mail of new articles as E-mail mailbox@bamagazine.com
they become available, go to www http://www.bamagazine.com

http://www.bamagazine.com/email

Copyright ©2006 Before & After magazine
ISSN 1049-0035. All rights reserved

You may pass along a free copy of this article to others
by clicking here. You may not alter this article, and you
may not charge for it. You may quote brief sections

for review; please credit Before & After magazine, and
let us know. To link Before & After magazine to your
Web site, use this URL: http://www.bamagazine.com.
For all other permissions, please contact us.
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Type
Thee halves of the page use the same two typefaces but in different sizes and line lengths
O the left hall, oversize, 15-pt type creates a richly testred Ineroduction.

<d Back | Paper-saver format P>
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Create a report that looks
open and inviting.
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Hang the pictures
Like text, photos hang from the hangline. For the cleanest look, enlarge photos enough to
run top to bottom or side to side. Don’t “float” a photo mid-page or wrap text around it.

Main image runs top to bottom; small image is part of the caption.

Top to bottom ... Side to side . ..

Note no text wraps . .. Photo rests on the bot-  Note captions hang beside photos, not below them.
tom; captions hang
from the line above it.

Where to hang the next story
All start stories at the top, none at mid-page. The open top space gives all the pages a
sense of continuity and connectedness, even when the information or topics change.
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Distribute line endings across multiple pages Run a long story
page to page until it ends. In most most cases, it will stop short of the
bottom, leaving an empty gap. If the gap is large (near right), avoid
starting a new story here. Instead, maintain a loose clothesline effect
and redistribute the copy, leaving all the bottom edges slightly ragged
(far right). Start the next story at the top of the following column.
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(Above) Thin
tail overlap-

ping the hang-

line doesn’t
interrupt the
visual flow,
because the
mass of the
image is
below the
hangline.

Hangline connects cover to inside
Cover and first spread set a scene of open, flowing space; hangline maintains continuity.
Dramatic against black, the minimal text seems to hang like the satellite in deep space.

Cover First spread

(Above) The cover and first inside spread Black plays two roles 1) Like the hangline, the black background connects
will never be seen side by side as they the front cover to the first spread. 2) In addition, black works just like white and
are here. But note how a simple hangline creates an inviting sense of spaciousness and visual flow.

visually connects these separate objects.

Article resources

Typefaces Colors

b) 16 pt, ¢) 9.5/13 pt

2 (a-b) Glypha 45 Light | a) 8/10.5 pt, €O MO YO K55
b) 9.5/13 pt
C5 M5 Y5 K12

3 Glypha 55 Roman | 8/10.5 pt
4 Glypha 45 Light Oblique | 8/10.5 pt
5 ITC Elan Book Italic | 15.5 pt

Images

6 (a—f) Rubberball.com| a b ¢ d
e f

7 (a-j) iStockphoto.com| a b ¢ d
efghifj

0636 Design below the line Before&Af er | www.bamagazine.com Design below the line 0636

4 of 5

1 (a-c) Glypha 65 Bold | a) 10 pt, €O M35 Y100 K15



0636 Design below the line Before&Af er | www.bamagazine.com Design below the line 0636
5 of 5



	Continue: 
	Web link: 
	E-mail: 
	First page: 
	Print doc: 
	Back arrow (Bottom): 
	Forward arrow (Bottom): 
	Contact us: 
	Information: 
	Printing: 
	Hide/Show: 
	Subscribe: 
	B&A mailbox: 
	E-list: 
	Article contents: 
	Glypha 65 Bold: 
	Image C: 
	Image A: 
	Image B: 
	Glypha 45 Light Oblique: 
	ITC Elan Book Italic: 
	Image D: 
	Image E: 
	Image F: 
	Image G: 
	Image I: 
	Image J: 
	Glypha 45 Light: 
	Glypha 55 Roman: 


